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Content

This goal of this summer school is 
to explore a new conceptual and 
methodological approach in the 
writing of global histories using 
the using the notion of “contact 
zones”. Appropriating the term 
from literature scholar Mary Louise 
Pratt who, in the context of colonial 
studies, defined contact zones as 
‘social spaces where cultures meet, 
clash and grapple with each other, 
often in highly asymmetrical ways,’ 
we will analyze how intense cross-
cultural encounters with architecture 
culture produced friction as much 
as ‘exhilarating moments of wonder, 
revelation, mutual understanding and 
new wisdom,’ in Pratt’s words. We 
will start by examining the different 
meanings of the contact zone that 
has been attributed to the concept 
of the ‘contact zone’ through an 
analysis of those disciplines within 
which the term was first used. Next, 
we will question the potential of this 
concept for the field of architecture. 
Collectively, we will define different 
kinds architectural contact zones 
(competitions, exhibitions, biennales, 
emergency aid programs) and review 
a limited set of historical examples 
to better understand how they have 
affected the production of architecture 
knowledge. Particular emphasis 
will be placed on understanding the 
different mechanisms that are at 
play within a particular contact zone, 
by posing questions such as: What 
makes an architectural contact zone 
possible? How does it come into being? 
Who has access to it, and doesn’t? 
What power relations are at stake 
within a contact zone? In what way are 
common interests communicated and 
negotiated and, in that way, produced 
new architectural knowledge?

To offer students hands-on 
experience during this summer 
school, this theoretical model will 
be tested through the contact zone 
of the architecture competition. The 
Shinkenchiku Residential Design 
Competition will be used as a concrete 
case study. The Shinkenchiku 
Residential Design Competition 
is an international housing ideas 

competition that originated in 
Japan in 1965 and has since been 
running on a yearly basis. What 
sets this competition apart from 
other idea competitions is that it 
operates with a single judge-system. 
Besides responsible for setting the 
competition theme, the judge has the 
autonomy to choose independently 
who are named winners. Notable 
architects who have served as judges 
for the Shinkenchiku Residential 
Design Competition include Kenzo 
Tange, Arata Isozaki, Toyo Ito, Peter 
Cook, Rem Koolhaas, Jean Nouvel, 
among others. In all 44 editions of the 
competition that have taken place so 
far, the judge has always generously 
reflected on the competition results, 
thus making this competition an 
emblematic example of a collective 
production of knowledge.

During the summer school, each 
student will be asked to critically 
asses one edition of the Shinkenchiku 
Residential Design Competition. 
You will be invited to explore the 
multiple actors and stakeholders 
(sponsor, judges, architects, media, 
public) involved in that edition of 
the competition, as well as trace the 
travelling of the competition theme 
across different architecture cultures. 
The research thus entails not just 
those who entered the competition, 
but also includes how those entries 
betrayed different cultural viewpoints 
and how these discrepancies in 
viewpoints on a certain theme 
subsequently influenced other 
entrants and cultures. Dedicated staff 
of the ETH BAU-library will organize 
two targeted workshops to help you get 
started with your research activities. 
During the course, they will also 
offer further assistance in gathering 
material from various architectural 
sources that can help to demonstrate 
the effects and aftereffects of the 
selected competition edition.

In addition to theorizing the 
notion of contact zone for the 
field of architecture, you will also 
be challenged to visualize the 
contact zone. In collaboration 
with gta Exhibitions, each student 
will develop an exhibition concept 

that clearly expresses how the 
architecture competition functions 
as an open arena for debate between 
different architecture cultures. 
By foregrounding the multiple 
contacts taking place in this kind 
of cross-cultural encounter, and 
how these encounters produced 
new architectural knowledge, your 
exhibition concept should directly 
contribute to a more intertwined 
explanation of architecture history. 
As such, this exercise will provide 
a better understanding of the 
consequences of the increasing 
exchange of architectural knowledge 
across geographical borders on the 
thinking and practice of architects, 
and their contribution to the making 
of ‘global architecture’. 

Pop-Up Exhibition

The summer school  completed with 
an exhibition at gta Exhibitions 
on September 10, 2019 in which 
students visualized the architecture 
competition as a contact zone using 
the research materials from a 
selected edition of the Shinkenchiku 
Residential Design Competition 
gathered earlier in the library. 
Particularly attention was given to 
the excellence of the presentations 
to depict an intertwined history of 
architecture: showing not only the 
competitions results in an innovative 
way, but also visualizing how the 
competition (theme) resonated across 
multiple architecture cultures before, 
during and after the competition. 
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in the
Metropolis
p. 10-23
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Bernard
Tschumi

Dis-
programming

p. 24-35
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Rem
Koolhaas

House 
with 
No Style
p. 35-52
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UNTITLED

Wu Hao

Rather than a spatial concept, the 
contact zone is an event. It happens 
on a large scale by globalisation 
and planetary urbanisation, to 
small scale like an architectural 
competition. Under the supervision 
of judge Peter Cook, the 1977 
edition of the competition 
collected different interpretations 
of ‘comfort’. The different 
interpretations resulted from the 
contact between multiple cultures 
and realities, and this kind of ideas 
encounter made the competition 
into a contact zone.

In my understanding, the 
competition connected ‘modern 
architecture’. My part of the 
research focused on the background 
of Peter Cook and Archigram, and 
tried to find the motive for the theme 
of the competition. Peter Cook 
tried to recall some fundamental 
psychological needs through the 
competition. Rather than a master 
logic, he was looking for subjective 
feeling. Comfortableness could be 
something and, at the same time, 
nothing. Possibilities come with 
subjectivity and enrich the contact. 

Upon further reflection, our pop-up 
exhibition offered another kind of 
contact zone – between individual 
projects and between visitors, as 
well as between project and visitor. 
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WU HAO
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Catherine Liu 

 Arata Isozaki: 
A Japanese architect who liked to 
shorten the distance between the 
West and Japan.

  Richard Meier: 
A close friend of Arata Isozaki and 
judge in the 1976 edition of the 
Shinkenchiku Residential Design 
Competition.

  Peter Cook: 
Another close friend of Arata 
Isozaki, and second-prize winner in 
the 1976 edition judged by Richard 
Meier. 

Arata Isozaki is a Japanese 
architect who travelled to Europe 
and America, where he met famous 
architects such as Richard Meier 
and Peter Cook and became close 
friends with them. Isozaki, more 
than most, wanted to shorten the 
distance between Europe and 
Japan. In my opinion, he saw the 
Shinkenchiku Residential Design 
Competition as a valuable platform 
of discussion, or a contact zone 
where architects both from Japan 
and elsewhere could work on the 
same theme and be inspired by each 
other. Thus, Isozaki took part in the 
1975 edition of the Shinkenchiku 
Residential Design Competition, 
as a judge. In this edition, many 
of his European and American 
friends took part in the competition 
as contestants. From this edition 
onwards, the competition became 
more and more international. 

  

UNTITLED
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CATHERINE LIU
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SINGLE WORD = DIFFERENT MEANING

Caroline Sujanto
Single Word = Different Meaning

This model is based on my 
interpretation of diversity within 
Peter Cook’s theme for the 1977 
edition of the Shinkenchiku 
competition ‘Comfort in the 
Metropolis’. I use the window as 
a metaphor for capturing this 
diversity.

Every window has its own 
characteristics. Depending on 
geography and culture, one’s 
favourite window could have Rococo 
plasterwork, or be adorned with 
hanging marionettes. That same 
window may change in character 
when another owner moves into 
the house, while the original owner, 
influenced by others, may decide 
on another favourite window when 
they move to a different city. The 
same happens with language. 
Words vary in meaning from person 
to person when exposed to different 
cultures. 

The window represents the 
‘acceptance’ of diversity in the 
competition. The judge and 
contestants need to keep their 
minds open to the probability of 
different answers. 

The window shown here is based on 
my definition of comfort. It consists 
of the winning entries from the 
1977 edition of the Shinkenchiku 
Residential Design Competition, 
mixed with Cook’s drawings from 
Archigram, and represents the 
range of possibilities of answers to 
the competition’s title. The pictures 
in the collage present a transition 
from what is similar to my definition 
of comfort (bottom left) to what is 
in Cook’s vision (top right).
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Felix Verheyden

There are infinite compositions of 
actors possible; however, in the case 
of the Shinkenchiku Residential 
Design Competition, there is one 
central figure who connects all 
other actors involved – namely, 
the judge. The Shinkenchiku 
competition is characterised by the 
fact that there is only one person 
who prepares the theme and judges 
the submissions. Each year, there is 
a different judge. The central figure 
is the most influential in spreading 
ideas and features of a culture. 
Besides choosing a theme, the judge 
has the power to impose a hierarchy 
among the projects and publish it to 
the wider audience. 

UNTITLED



21

FELIX VERHEYDEN



22

Shinkenchiku
Residential 
Design
Competition

1989   

Dis-
programming

Bernard
Tschumi



23



24

Entries



25



26

ACT-

Milan Grujičić
Aleksa Gajić 
Act-

Act-ivate (to enliven, excite, 
accelerate), Act-ivity (that of a 
functional, or better said, operative 
action), Act-uate (to put into 
action, exercise and undertake 
with determination), Act-itude (a 
disposition of intentional spirit, 
a criterion for action), Act-uality 
(actual – in the sense of current, 
present, effective in that which is 
real and anticipatory in that which 
is virtual);

-Webster’s Dictionary

We adopt the prefix ‘Act’ for its 
universal, plural and implicitly 
dynamic nature. Act implies 
something active and activating at 
the same time.

Tschumi’s theory of 
disprogramming, developed 
earlier in his books Manhattan 
Transcripts (1981) and further 
in Questions of Space: Lectures 
on Architecture (1990), has 
been tested and promoted in the 
Shinkenchiku Residential Design 
Competition, leaving a huge impact 
on him as well as the contestants. 
Analogue to this edition, our spatial 
intervention puts emphasis on two 
categories of interAction: one being 
problem-solving, and the other 
being reformulation of the given 
task with an aim of challenging 
existing approaches.

Our installation creates a passage 
which, in the contact with the 
subject, formulates a device for the 
event (‘There is no space without 
event, no architecture without 
program’). The act of passing 
through triggers the phenomenon 
of transition, with the necessity of 
contact as an initiator of the event.

With every step made, the subject 
changes the ‘in-between’ space 
(space which Tschumi keeps 
exploring and redefining after the 
1989 edition of the Shinkenchiku 
Residential Design Competition) 
in one of many different possible 
ways. Our installation re-acts and 
also changes the subject, thus 
visualising the contact zone as 
well as supporting the process of 
becoming permanent.
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THE DESK

Dirk Hoogeveen
The Desk

The Desk is a study of the role of 
being a judge. It uses Bernard 
Tschumi judging the 201 entries of 
the 1989 Shinkenchiku Residential 
Design Competition as a case study, 
to explore the nature of the contact 
zone through the scenography of 
masculine powerplay. 

Can a spectator acquire the role of 
judge? Is it Tschumi who longs for 
power here, or can some eagerness 
for power be found in every 
(aspiring) architect? What does 
such a scene mean in everyday life? 

Simultaneously, The Desk is 
a reflection on my aspirations 
as a young architect and the 
contradiction in desires. It creates 
a scene of powerplay while at the 
same time longing for it. 

One could say that the installation 
depicts the human scale of a contact 
zone. It creates a scene to which 
one can easily relate. It dislocates 
common objects from their 
environment to create a new reality, 
one unique to every spectator. 
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DIRK HOOGEVEEN
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COMPETING ON A META LEVEL

Thomas Rasker
Competing on a Meta Level

This installation shows the 
winning entries of the 1989 edition 
of the Shinkenchiku Residential 
Design Competition, judged by 
Bernard Tschumi, projected onto 
the winning entries of the same 
competition three years later and 
judged by Rem Koolhaas. On the 
translucent screen, the winning 
proposals of both entries merge, 
to produce an overlay of ideas that 
all want to be read, analysed and 
remembered. 

Traditionally operating through a 
single-judge system, Shinkenchiku 
magazine annually invites a well-
known architect to set a theme, 
select a group of winners, and 
publish a competition overview 
in the internationally distributed 
architecture journal. Bernard 
Tschumi’s reports about the 
competition in 1989, however, do 
not offer an extensive analysis of 
the competition entries and their 
respective qualities, as would be 
tradition, but echo his own ideas 
about architecture, previously 
published in his Manhattan 
Transcripts (1981). The winning 
entries are played out as successful 
reference projects supporting a 
greater narrative rather than as 
individual accomplishments by 
promising architects.

When, in 1992, Rem Koolhaas 
was invited to the judge’s table, 
he too used the competition as 
a platform to make a statement 
on architecture. This installation 
visualises that both Tschumi 
and Koolhaas’ editions of the 
competition transcended the 
competition’s original intention, 
which was to showcase and award 
prominent architectural design and 
become a vessel for exporting ideas. 
The architecture competition here 
is visualised as performing a contact 
zone between major players, as 
well as an ideological publication 
platform.



31

THOMAS RASKER



32

Shinkenchiku
Residential 
Design
Competition

1992     

House
with 
No Style

Rem
Koolhaas



33



34

Entries



35



36

WAVE

Artine Arifi
Wave

Rem Koolhaas had been to Japan 
before the competition, and 
somehow gave hints about the 
difference he would like to make 
in that period of time. During my 
research, I discovered there were 
many words that Rem Koolhaas 
mentioned before, during, and after 
the competition, which I refer to as 
‘keywords’.

Wave looks at the Shinkenchiku 
Residential Design Competition 
from the perspective of judge 
Rem Koolhaas. The straight lines 
express a kind of ‘style’ that already 
existed before the competition. In 
the middle are all the words from 
the brief of the competition – a 
contact zone that literally came as 
a wave, creating a new chapter, new 
straight lines.
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ARTINE ARIFI
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TRANSITION

LI Fei
Transition

Transition is a space-related 
installation that implies the 
influence of post-modernist theories 
on Japanese architecture. Our 
exhibition shows two directions. 
The dominant axis connects the 
entrance of the adjacent building, 
and the other direction is led by 
the curved wooden wall near the 
entrance. The two-directional space 
of the exhibition space is analogical 
to Japanese architecture history 
and that of other non-Western 
countries whose directions have 
been influenced and changed by 
imported Western architectural 
theories. In our case, the annual 
Shinkenchiku Residential Design 
Competition operates as a ‘contact 
zone’, a mediator in the field of 
architecture between the West and 
Japan.

This installation attempts to 
demonstrate this architectural 
tendency in Japan. The projects 
based on local architectural 
tradition have been printed onto 
paper rolls hanging from the ceiling, 
while the projects of avant-garde 
Japanese architects are printed 
onto paper rolls hanging on the 
curved wall, implying the change of 
direction in Japanese architecture 
culture. At the junction of the ceiling 
and the curved wall are briefs of the 
Shinkenchiku Residential Design 
Competition, which serves as a 
demonstration of the single judge’s 
theories.
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THE CYCLES OF TRANSFORMATION

Slàvka Hertnekiová
The Cycles of Transformation

In a contact zone, different 
perspectives come together. We can 
view it as an opportunity that allows 
people to interact with each other 
and break cultural boundaries. 
Cycles of Transformation considers 
the variations and contrasts 
happening in a contact zone. The 
video features entries from the 1992 
Shinkenchiku Residential Design 
Competition interacting with other 
contestants as well as with judge 
Rem Koolhaas. 

In an abstract way, Cycles of 
Transformation points to threshold 
moments where two different 
statements/opinions/ideas meet – 
literally flow between each other, 
and at times collide. This moment 
of interaction lasts in time, has a 
past, but also continues into the 
future. The reactions on display in 
this video depict how people behave 
and think, at times congruently and 
at times independently. Different 
meetings, different contacts.
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RE-NEW

Zeynep Melis Oguz
Re-New

Re-New demonstrates the projects 
that resulted from Rem Koolhaas’ 
deep interest in Japanese 
architecture even prior to his 
participation in the contest. In 
addition, it  visualises Koolhaas’ 
alignment with Arata Isozaki, the 
prominent Japanese architect. 

Each image in this installation 
reveals the specific ties that 
Koolhaas has with the contest. 
The empty circles at the beginning 
of the model reflect ties yet to be 
revealed. The ones in the centre 
contain ties already confirmed 
along a chronological continuum. 
The ones at the end foreshadow 
future ties yet to be established. On 
the floor, there are circles linked or 
unlinked to the visuals that hang 
from the ceiling. I invite you to make 
additions to these links. You may 
connect the circles to the visuals 
where you think a link exists, and 
remove links that seem irrelevant. 

This installation is as yet incomplete 
and will never quite be completed. 
It will keep changing, with more 
dimensions being added over 
time. In my opinion, contact zones 
between individuals, societies and 
cultures need more dynamic and 
interactive entities, like this.

Come and try to find the missing 
layers, so that we can re-new the 
installation together to find new 
links.
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ASIAN KIND OF MOMENT

Insa Jelena Streit
Asian Kind of Moment

Video work
6:48 min

This work explores Rem Koolhaas’ 
broader relationship with Japan 
and Asia at large. Rem Koolhaas 
has a lifelong, strong affinity to 
Asia. He spent part of his youth in 
Jakarta, Indonesia; he built projects 
in Japan, Korea and China in the 
1990s and 2000s; and he published 
an extensive monograph about the 
Japanese Metabolist Movement, in 
2011. 

In 1993, he wrote Learning Japanese, 
a poem in which he described his 
encounter with Japanese culture, 
which was published in OMA’s 
Monograph S,M,L,XL (1995). 

This video work blends personal 
statements from multiple press 
conferences with spoken extracts 
from Koolhaas’ poem Learning 
Japanese. The original sub-titles 
of the poem act as a structure of 
the video montage. By showing 
both the English and the Japanese 
meanings of the sub-title (f.e. 
eng.: schedule/ jap.:), the act of 
translation between two languages 
is visualised. As such, the poem 
is interpreted as a translative act 
between two cultures. 

This video installation displays 
a description of the contact 
zone in Koolhaas’ own words. It 
is a subjective, immediate and 
fragmented visualisation. At the 
same time, Koolhaas is presumably 
the most dominant actor in the 
described contact zone. Koolhaas 
is claiming the sovereignty of 
interpretation/representation of 
Japanese culture. Being exposed to 
a one-sided perspective provokes a 
critical reading. 
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